The collections of the Theatre Department at the National Museum in Prague contain a set of sources that allow us to see how Bohuslav Martinů participated in preparing productions of his stage works. This is a collection of the composer's correspondence and comments on stage direction written on the occasion of the first Prague performance of the four-part opera The composer Bohuslav Martinů (1890-1959) had a very strong connection with the theatre and was fascinated by the actual process of creating a theatrical production. The roots of his passion for the theatre go back to his childhood in Polička, when as the son of an amateur actor, he had a unique opportunity to learn about the exciting action taking place backstage at Polička's amateur theatre. There, he could observe how theatrical productions were created, and it was also there that his extraordinary feel for the needs of the stage emerged. Later, he would reap the benefits of this in his various operas and ballets.
Therefore, he was happy to choose "subjects that were themselves once theatre" 3 -theatre of the Middle Ages, miracles, mysteries, or legends. The prologue, the twelfth-century This text has been written with the support of the Grant Agency of the Czech Republic within the framework of the project GA13-19162S -Souborné vydání díla Bohuslava Martinů (Bohuslav Martinů Complete Edition), Phase 2. 1) Autobiografie (Autobiography, 1941) liturgical play Panny moudré a panny pošetilé (The Wise and Foolish Virgins) , is based on a text from the Gospel According to Matthew. Next comes the Flemish Medieval miracle Mariken z Nimégue (Mariken of Nimégue) in an adaptation by the composer. The third part, titled Narození Páně (The Nativity), is based on Moravian folk poetry texts, and the cycle concludes with the legend of Sestra Paskalina (Sister Pascalina, by Henri Ghéon). Martinů had a relatively clear idea about how the individual parts should be handled on stage, and he described it in a number of his texts written at the time of the premieres in Brno and Prague. 4 Among the texts are his correspondence to Josef Munclinger, the stage director of the Prague production. Josef František Munclinger 5 was one of the most important Czech operatic stage directors of the interwar period. At the time when he was working on Hry o Marii, he had already been engaged successfully as a singer and stage director in Warsaw, Krakow, Berlin, Aachen, Paris, Budapest, and Vienna. From 1 September 1925 until 31 December 1951, the National Theatre in Prague was his main base of activity, where he sang a number of bassbaritone roles and served as stage director for the creation of nearly seventy productions. In addition, he also worked as a translator, edited the journal Divadlo (Theatre), was a member of the executive committee of the International Actors' Union, and cofounded the operatic stage direction department at the Janáček Academy of Performing Arts in Brno.
4) The premiere of the Brno production took place on 23 February 1935. The stage director was Rudolf Walter, Antonín Balatka conducted, and the stage design was by František Muzika. The Prague premiere was given a year later on 7 February 1936. 5) In the literature, we find his name spelled two different ways. This study uses the form "Munclinger" (instead of the more common spelling "Munclingr") because it is the spelling used by Bohuslav Martinů in the cited sources. 6) The envelope has also been preserved only for the letter H6A-29747. The date of its dispatch according to the postmark is 11 Nov. 1935 . Transcription of the sources 7) In the holdings of the National Theatre in Prague; in it Martinů writes: "I am sending [...] at the same time the definitively revised piano vocal score of Sestra Paskalina. The revision consisted merely of checking and correcting the cuts; the work remains unchanged, so it is not necessary to make any more copies. It will only be necessary to look through the material and the other piano vocal scores and to correct them based on the instructions I am sending simultaneously in the piano vocal score." 8) These cuts were made both in the autograph piano vocal score of Sestra Paskalina (in the holdings of the Bohuslav Martinů Foundation in Prague under shelf mark XYZ 107/APR) and in the autograph full score (in the holdings of the National Theatre in Prague). Below are translations of transcriptions of all of these sources held in the collections of the Theatre Department of the National Museum. There are two letters from Bohuslav Martinů addressed to Josef Munclinger, one letter from the management of the National Theatre in Prague to Bohuslav Martinů, and two of the composer's comments on the stage directing. The comments with the heading "definitive cuts" (H6A-29750) relate only to the fourth part, Sestra Paskalina. They are probably an enclosure from a letter dated 9 July 1935, 7 which the composer sent the National Theatre in Prague together with the piano vocal score 8 when the stage director for the production had not yet been chosen. The second source with comments on stage direction (HA-29749) applies to the specific staging as proposed by Josef Munclinger for the Prague premiere, and it appears to have been written shortly before the date of the premiere, 7 February 1936. Unfortunately, no letters from Josef Munclinger addressed to the composer have been preserved either in the collections of the National Museum or at any other institutions. It is therefore unclear whether the composer was reacting in this way to Munclinger's suggestions on the basis of his attendance at rehearsals or of a personal meeting with the stage director, or whether he had just received Munclinger's comments in writing in correspondence that is not yet known to us. The transcriptions of the sources (in the Czech version of the article) preserve the content and form of the documents to the maximum extent possible, including the layout of the text. Punctuation has, however, been added in some places for the sake of greater intelligibility in order to make the text easier to read and understand. The punctuation in the translations below aims to facilitate clarity rather than to mirror the original. XIV, 1934 -1935 , no. 5-6, pp. 141-151. 11) František Muzika (1900 -1974 , one of the founders of modern Czech scenography, created more than a hundred original sets for several theatres from 1927 to 1947. Martinů knew his sets for the ballet Špalíček, H 214 I in Brno (1934) and for the opera Hry o Marii, H 236 (1935) . After the Prague production of Hry o Marii (1936) , he also created the sets for the operas Divadlo za branou, H 251 (Theatre Behind the Gate, Brno, 1936) and Julietta, H 253 (Prague, 1938 , a dancer whose teachers included Elizaveta Nikolska, was engaged at the National Theatre from 1930 to 1939. During the 1933/34 season, she danced in the ballet Špalíček, H 214 I. 13) Joe Jenčík (1893-1945), a dancer and choreographer, was a guest choreographer from 1932, and from 1937 he was a regular member of the ballet troupe of the National Theatre. He participated in the Prague productions of Špalíček, H 214 I (1933 ), Hry o Marii, H 236 (1936 ), and Julietta, H 253 (1938 . 14) This means Paris's 14 th district. Martinů lived at the new address from October 1935 to April 1940. 15) A different date, 11 Dec., is given at the end of the letter, but according to the preserved envelope, the letter was sent on 11 Nov. 1935, as is also stated in the heading of the letter. 
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Bohuslav Martinů (1890-1959) patří ke skladatelům, kteří měli velmi silný vztah k divadlu a které fascinoval samotný proces vzniku divadelní inscenace. Kořeny této divadelní vášně sahají do jeho dětství v Poličce, kdy měl jako syn amatérského herce jedinečnou příležitost poznávat vzrušující zákulisí poličského ochotnického divadla. Zde mohl na vlastní oči sledovat, jak vzniká divadelní představení, a zde se tak rodil jeho mimořádný smysl pro potřeby jeviště, který později zúročil ve své rozmanité operní a baletní tvorbě.
Ve sbírkách Divadelního oddělení Národního muzea v Praze je uložen soubor pramenů, který nechává nahlédnout do způsobu, jakým se Bohuslav Martinů účastnil přípravy inscenací svých jevištních děl. Jedná se o soubor korespondence a poznámek, které adresoval režiséru Josefu Munclingerovi při příležitosti prvního pražského uvedení operního cyklu Hry o Marii, H 236 (1934) 
